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INTRODUCCIÓN

M),:(%0,B0,/'Z0$0+,+(<'0,+(0%B.,'%,)'<#$,(%0[(+30%30,B0%3$.,B0,0+3'B(.+,#:#Bb/(:.+,
+.K$0,:(%0,:.)./K(#%.C,'%,7'%3.,#70%#+,A(+(K)0,B0%3$.,B0,'%#,:(%0/#3.<$#4\#,0%,
:.%+3#%30,/.A(/(0%3.,8,0%,7)0%#,:.%+3$'::(I%P,J,70+#$,B0,&'0,+0,6#,7'K)(:#B.,
'%,:#3_).<.,6(+3.$(.<$_^:.,B0B(:#B.,#,)#,c7$0+0%:(#e,B0,)#+,/'Z0$0+,0%,0),:(%0,
:.)./K(#%.,=J$K.)0B#C,k+.$(.C,EFFj?,0+,:(0$3.,&'0,+I).,).+,:$\3(:.+,6#%,#%#)(R#B.,
#)<.,/_+,&'0,0),$.),B0,)#+,/'Z0$0+,0%,0),:(%0C,7#$#,(%30%3#$,:./7$0%B0$,)#+,70)\:')#+,
B0,2#$3#, `.B$\<'0R, ., 1#/()#, Y.K.<'0$$0$.C, #+\, :./., )#+, %'0A#+, 7$.7'0+3#+,
de Libia Stella Gómez, Adriana Arango o María Camila Lizarazo en sus recién 
0+3$0%#B#+,I70$#+,7$(/#+1P,50$.,0))#+,%'%:#,6#%,+(B.,A(+3#+,:./., )#,0[7$0+(I%,
/(+/#,B0,'%#,:(%0/#3.<$#4\#,B(+3(%3#C,(%:)'+.,+0,7'0B0,B0:($,&'0,)#,+'KZ03(A(B#B,
femenina es un hecho negado dentro de la cinematografía colombiana. 

L0,3#),/#%0$#C,%.,7'0B0,70%+#$+0,&'0,Rita va al supermercado (2000), La cita 
(2004) y  !"!#$!,=EFF!?C,.K$#+,:.%A.:#B#+,7#$#,0+30,0+3'B(.C,3#%,+I).,70$30%0:0%,
#,'%,40%I/0%.,7'%3'#),&'0,7.$,+'+,:#$#:30$\+3(:#+,<0.<$_^:#+,8,B0,<b%0$.,B0K0,
+0$,:.%+(B0$#B.,#<)'3(%#%30P,M),3(0/7.,6(+3I$(:.,0%,0),&'0,4'0$.%,7$.B':(B#+,8,+',
$07$0+0%3#:(I%,B0,)#+,/'Z0$0+,6#:0,B0,0+3#+,7(0R#+,'%#,/'0+3$#,B0,)#,(%h'0%:(#,
B0),5.+40/(%(+/.,8,0),%'0A.,$0#)(+/.,/0).B$#/_3(:.,0%,)#+,%'0A#+,%#$$#3(A#+,
#'B(.A(+'#)0+P,S0++(:#,9.4\#,2(3$#%(C,J)#%#,l#$$#6,8,S')(03#,2#$\#,6#%,<0%0$#B.,
'%#,.K$#,3.3#)/0%30,6030$.<b%0#C,'3()(R#%B.,B(40$0%30+,4.$/#3.+,8,30[3'$#+C,&'0,
$0A0)#,'%,/(+/.,^%U,)#,%0:0+(B#B,B0,0[7.%0$,)#,A(B#,\%3(/#,B0,/'Z0$0+,&'0,6#%,
:.%+3$'(B., 3.B#, '%#, #$&'(30:3'$#, 0/.:(.%#), B0%3$., B0, 0+7#:(.+, \%3(/.+, B.%B0,
+0,)(K$#%,70&'0N#+,K#3#))#+,7.$,)#,B0^%(:(I%,B0,+',(B0%3(B#BC,K#3#))#+,&'0,%#B#,
3(0%0%,&'0,A0$,:.%,)#+,7$(/0$#+,)':6#+,40/(%(+3#+C,70$.,&'0,0[6(K0%,(/_<0%0+,B0,
/'Z0$0+,7.+/.B0$%#+C,3#%,$0#)(+3#+,:./.,0/.:(.%#)0+P

EMOCIÓN+REALIDAD=MELODRAMA

J%30+, &'0, 7#$0:0$, :.%3$#B(:3.$(#, $0+')3#, (%&'(03#%30, )#, :.0[(+30%:(#, $0#)(B#Bm
0/.:(I%,0%, )#, (/#<0%P,M+30, 40%I/0%.,#),&'0,S.+07,2#$(#,1#3#)T,B0%./(%#,0),
%'0A.,$0#)(+/.,/0).B$#/_3(:.,%.,0+,/_+,&'0,0),$0#)(+/.,))0A#B.,#,+',/_[(/#,
0[7$0+(I%C,'%,$0#)(+/.,B./(%#B.,7.$,)#,0/.:(I%P,n,#&'\,0%3$#%,0%,Z'0<.,A#$(.+,
#+70:3.+, %#$$#3(A.+U, 0), :'0$7., :./., )'<#$, B0, $07$0+0%3#:(I%C, )#, 7b$B(B#, B0),
+'Z03.,m&'0,0%,3b$/(%.+,B0,l.':#')3,3(0%0,&'0,A0$,:.%,)#,7b$B(B#,B0),+(<%(^:#%30,
:./.,:.%30%0B.$,B0,+(<%(^:#B.+,=1#3#)_C,EFFO?C,&'0,0)(/(%#,#),70$+.%#Z0,7#$#,
:.%A0$3($).,0%,+\/K.).mC,8,0),'+.,B0, )#,/o+(:#,8, ).+,040:3.+C,&'0, 30$/(%#%,7.$,
0A.:#$,'%,$0#)(+/.,#,3.B#+,)':0+,+(%(0+3$.P

J+\,+0,B0+:'K$0,)#,0[(+30%:(#,B0,'%,%'0A.,/0).B$#/#C,/_+,$0#)(+3#,0%,:'#%3.,/_+,
/0).B$#/_3(:.C,'%,+\%3./#,B0, )#,:')3'$#,&'0, 3(0%0, 3.B.,&'0,A0$,:.%,0),<b%0$.,
:(%0/#3.<$_^:.,0%,)#,/0B(B#,0%,&'0,$0:.<0,+'+,0)0/0%3.+,/_+,:#$#:30$\+3(:.+,
7#$#,'3()(R#$).+,:./.,#)0<.$\#,B0,'%#,%'0A#, 30%B0%:(#,0%, )#, (/#<0%U, )#,A'0)3#,
#), 6.<#$, m#, 0+0, 0+7#:(., \%3(/., +(0/7$0, $0:.%.:(B., :./., $07$0+0%3#:(I%,B0, ).,
40/0%(%.mC,)#,0[7).+(I%,B0,)#+,0/.:(.%0+,&'0,#6.$#,+#)0%,B0,).+,70$+.%#Z0+,7#$#,
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0[7#%B($+0,0%,)#,(/#<0%C,)#,0A.:#:(I%,B0),7#+#B.,8C,^%#)/0%30C, )#,7$./0+#,B0,
B0+A0)#$,'%,/(+30$(.,.:')3.P,M+30,/(+30$(.C,&'0,#7#$0:0,:./.,0),:0%3$.,%#$$#3(A.,
B0),%'0A.,/0).B$#/#C,0+3_,$0)#:(.%#B.,B($0:3#/0%30,:.%,)#,30.$\#,4$0'B(#%#,B0,
).,+(%(0+3$.,8,:.%,0),:.%:073.,B0),unheimlich,B0,960))(%<C,8,7'0B0,+0$,0[7)(:#B.,
:./.,#&'0)).,&'0,$0+')3#,c0[3$#N.,0,(%&'(03#%30e,=M$$_R'$(RC,EFF!?,0%,)#,(/#<0%P,
Y., +(%(0+3$., 0+, )#, $07$0+0%3#:(I%, B0, '%, 0+7#:(., :.3(B(#%., (%A#B(B., 7.$, #)<o%,
0)0/0%3.,70$3'$K#B.$C,&'0,0$#, +0:$03.,8,70$/#%0:\#,.:')3.C, c#&'0))#, +'0$30,B0,
0+7#%3.+.,&'0,#40:3#,)#+,:.+#+,:.%.:(B#+,8,4#/()(#$0+,B0+B0,3(0/7.,#3$_+e,=l$0'BC,
!O!OUE?,8,&'0,#),+#)($,#,)#,)'R,+0,:.%A(0$30,0%,'%#,7#$#B.Z#,(%&'(03#%30C,&'0,$0A0)#,
lo más íntimo y desata las emociones ocultas.

J),$0:.%.:0$,).+,0)0/0%3.+,&'0,:./7.%0%,0),:./7)0Z.,0%3$#/#B.,B0),/0).B$#/#,
moderno, íntimamente relacionado con la tesis freudiana de lo siniestro, se 
0A(B0%:(#%, 3$0+, 3(7.+, B0, $0)#:(.%0+U, 0+7#:(.m:#+#C, /0/.$(#m3(0/7., 8, A(+(I%m
0/.:(I%,=1#3#)_C,EFFOU!i?P,,M%,7$(%:(7(.C,)#,:#+#,+0,:.%A(0$30,0%,#&'0),0+7#:(.,
7$(A#B.,&'0,+#)0,#,)#,)'RC,0),6.<#$,&'0,B0Z#,B0,+0$,)'<#$,7$(A#3(A.,B0,+'+,6#K(3#%30+,
7#$#, :.%A0$3($+0, 0%, 0+:0%#$(., B0, (%30$b+, 7oK)(:.H, 70$.C, 0), :'0$7., 3#/K(b%, 0+,
0$(<(B.,:./.,0+7#:(.C,:./.,)'<#$,B0,$07$0+0%3#:(I%,=9#)B#$$(#<#C,EFFE?,8,:./.,
B07.+(3#$(.,B0,0/.:(.%0+,=1#3#)_C,EFFO?P,5.$,.3$#,7#$30C,)#+,/#%(7')#:(.%0+,B0),
3(0/7.,8,).+,/o)3(7)0+,7'%3.+,B0,A(+3#,#)30$#%,)#+,%#$$#:(.%0+,8,0),:#$_:30$,B0,).+,
70$+.%#Z0+C,#),/(+/.,3(0/7.,&'0,0)0A#%,0),7.B0$,B0,).,+(/KI)(:.,:./.,60$$#/(0%3#,
B0,$0:.%.:(/(0%3.P,l(%#)/0%30C,)#,0/.:(I%,+0,:.%A(0$30,0%,0),0)0/0%3.,A(A.,B0,
)#,(/#<0%C,0%,)#,#::(I%,&'0,B#,A(B#,#,).+,70$+.%#Z0+,8,&'0,#,)#,A0R,).+,$07$0+0%3#P,

En este sentido, Rita va al supermercado (2000), La cita (2004) y  !"!#$! 
=EFF!?,+0,(%+0$3#%,B0%3$.,B0,)#+,%'0A#+,B(%_/(:#+,B0),#'B(.A(+'#),:.%30/7.$_%0.,
7#$#,6#K)#$,B0, #&'0)).,&'0,/_+, (/7.$3#, #, )#+,/'Z0$0+,B0,0+3#,<0%0$#:(I%U, +'+,
0/.:(.%0+P,n,6#K)#/.+,B0,0/.:(.%0+C,%.,B0,+0%3(/(0%3.+C,7.$&'0,+0,3$#3#,B0,'%,
$0:.%.:(/(0%3.,B0,).,+(/KI)(:.,8,%.,B0,).,B$#/_3(:.P,L0,60:6.C,)#,30.$\#,B0,1#3#)T,
%.,+'$<0,#,7#$3($,B0),#%_)(+(+,B0),:(%0,B0,/'Z0$0+C,7#$#,0),#'3.$,)#+,0/.:(.%0+,0+3_%,
(%+0$3#B#+,B0%3$.,B0,)#+,%#$$#3(A#+,#'B(.A(+'#)0+,B0,).,&'0,7.B$\#/.+,))#/#$,)#,
0$#,5.+3U,).+,70$+.%#Z0+,$0+7.%B0%,#,#::(.%0+,0/.:(.%#)0+,8,)#+,$07$0+0%3#:(.%0+,
+0,:.%+3$'80%,#,7#$3($,B0,+\/K.).+,7.7')#$0+,8,+#3'$#:(.%0+,0+3b3(:#+C,040:3(+3#+C,
/_+,:0$:#%#+,#),6(70$$0#)(+/.,B0,"#'B$())#$B, =!OOa?,&'0,#, )#,/(+/#, $0#)(B#BP,
M+30,0+,0),0+:0%#$(.,7.+3$0#)(+3#,0%,0),&'0,+0,/'0A0,0),5.+340/(%(+/.P

EL POSTFEMINISMO EN LA ERA POST

9(,K(0%,'%,+0:3.$,B0),40/(%(+/.,A(.,0%,l$0'B,'%,0%0/(<.C,8,0%,0),7+(:.#%_)(+(+,
'%, 4#:()(3#B.$, B0, )#, (/#<0%, B0), 7.B0$, 7#3$(#$:#), #, 7#$3($, B0, )#, 0)(/(%#:(I%, B0),
+0%3(B.,B0,).,40/0%(%.,7#$#,:.%A0$3($).,0%,'%,.KZ03.,+(/KI)(:.,/_+,B0,)#,(/#<0%,
=2')A08C,!OaW?C,0),5.+40/(%(+/.,/'0+3$#,3.B#,+',:./7)0Z(B#B,#),$0:.%.:0$,)#+,
)':6#+, <#%#B#+, 7.$, 0), 40/(%(+/.,/_+, $#B(:#)C,/(0%3$#+, 7.$, .3$., )#B., 3$#3#, B0,
$0:'70$#$,#&'0))#+,)':6#+,%.,+'70$#B#+P,M),5.+340/(%(+/.,%.,#%'%:(#,0),4$#:#+.,
B0),40/(%(+/.C,%(,+0,)0A#%3#,0%,+',:.%3$#C,70$.,#,Z'(:(.,B0,2:`.KK(0,+\,+0,7$0+0%3#,
:./.,'%,c/./0%3.,B0,B0^%(3(A#,#'3.:$\3(:#,0%, )#, 30.$\#, 40/(%(+3#eC,0), 3(0/7.,
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7#$#,)#,:.%+3$'::(I%,B0,%'0A.+,+0%3(B.+,=EFFGU,EWi?P,,

Y#,#'3.:$\3(:#,0/7(0R#,:.%,0), $07)#%30#/(0%3.,B0, )#, (/#<0%,B0, )#+, 40/(%(+3#+C,
3$#B(:(.%#)/0%30,$07$0+0%3#B#+,:./.,/'Z0$0+,K)#%:#+C,B0,:)#+0,#)3#,8,B0),7$(/0$,
/'%B.C,0,(%:)'+.C,0%,#)<'%.+,:#+.+C,:./.,/'Z0$0+,40#+,8,K#$K'B#+,=J)(:0C,!OOi?C,
&'0,$0%(0<#%,B0,)#,4'%:(.%#)(B#B,B0,)#,$07$.B'::(I%,8,B0),3$#K#Z.,B0),6.<#$C,'%,
70$^),&'0,B0Z#,7.$,4'0$#,#,)0+K(#%#+C,3$#%+<b%0$.+,8,/'Z0$0+,7.$3#B.$#+,B0,.3$#+,
:.%B(:(.%0+, b3%(:#+C, +.:(#)0+C, :')3'$#)0+, 8, 0:.%I/(:#+P, M+3#, (%:)'+(I%, 7.B$\#,
+(3'#$,#),5.+340/(%(+/.,:./.,'%,/.A(/(0%3.,7#$#,0),:#/K(.,+.:(#),=J)(:0C,!OOiH,
"'3)0$C,EFF ?,.,:./.,0), 3(0/7.,7#$#, )#,:.%+3$'::(I%,B0,%'0A.+,+0%3(B.+,B0, ).,
40/0%(%.,=2:`.KK(0C,EFFG?P,@%#,0$#,&'0,'3()(R#,).+,/0B(.+,B0,)#,:')3'$#,7.7')#$,
p,/'8,0+70:(#)/0%30,)#+,$0A(+3#+,40/0%(%#+2,m,8,+'+,0)0/0%3.+,/_+,$07$0+0%3#3(A.+,
7#$#,#:0$:#$+0,#),7oK)(:.,40/0%(%.P,50$.C,0+30,70$(.B.,7.+3C,#,B(40$0%:(#,B0,).+,
7$(/0$.+,/.A(/(0%3.+,&'0,%#:(0$.%,:.%,0),+(<).,]]C,.,B0,)#,#4#/#B#,+0<'%B#,
.)#,40/(%(+3#,).+,iF,8,aFC,%.,3(0%0,(/7)(:#:(.%0+,7.)\3(:#+,B($0:3#+C,%(,)#+,K'+:#C,
7.$&'0,0)'B0,B0:(B(B#/0%30,3.B#,30$/(%.).<\#,#)'+(A#,#),l0/(%(+/.,(%(:(#)P

Y#+,/'Z0$0+,B0,0+3#,<0%0$#:(I%,%.,&'(0$0%,0),:#)(^:#3(A.,B0,40/(%(+3#+C,7.$&'0,
0+.,(/7)(:#,'%#,0+70:(0,B0,$0:6#R.,#,).+,6./K$0+,8,#,)#,/#30$%(B#BH,+(%,0/K#$<.C,
3#/7.:., &'(0$0%, 70$B0$, 0+#, (%B(A(B'#)(B#B, +.:(#), ).<$#B#, 0%, )#, 7$(/0$#, 8,
segunda ola de cambio, y es ahí donde radican sus ansiedades, donde se centran 
+'+,:.%3$#B(::(.%0+P,"$(<(3,S.%0+C,J))8,2:"0#),.,)#+,:6(:#+,B0,90[,#%B,360,1(38,
$07$0+0%3#%,:)#$#/0%30,0),/.A(/(0%3.,7.+340/(%(+3#,&'0,6#,:.%A0$3(B.,)#+,)':6#+,
<#%#B#+,7.$,)#+,/'Z0$0+,0%,(:.%.+,B0,)#,:')3'$#,7.7')#$,m)#,(%B070%B0%:(#,+.:(#)C,
0), b[(3., )#K.$#)C, )#, )(K0$3#B, +0['#)mC, 70$.,&'0, 0%4$0%3#, #, 0+3#+,/'Z0$0+, :.%, ).+,
A(0Z.+,4#%3#+/#+,B0),l0/(%(+/.P

Para entenderlo basta con analizar la imagen del Postfeminismo en los medios, 
B.%B0, 0+30, /./0%3., 6(+3I$(:., +0, $07$0+0%3#, #, 3$#Ab+, B0, )#, Ko+&'0B#, B0, '%#,
#'30%3(:(B#B,/_+, '3I7(:#, &'0, $0#)(+3#C, K#+#B#, 0%, 0), 60:6., B0, &'0, )#+,/'Z0$0+,
B0, 6.8, )., &'(0$0%, 3.B., =J)(:0C, !OOi?C, #), /(+/., 3(0/7., &'0, B'B#%, B0, 3.B.,
=2:`.KK(0C,EFFG?P,,Y0Z.+,B0,)#+,)':6#+,7.)\3(:#+,7.$,)#,(<'#)B#B,m#7#$0%30/0%30,
+'70$#B#+,:.%,0),B0$0:6.,#),A.3.,8,#),3$#K#Z.m,0),:(%0,8,)#,30)0A(+(I%,$07$0+0%3#%,#,
)#+,/'Z0$0+,B0,)#,0$#,5.+3,:./.,'%(A0$+(3#$(#+C,&'0,+#K0%,'+#$,)#,30:%.).<\#C,&'0,
(%<$0+#%,4_:()/0%30,#),/'%B.,)#K.$#),0,(%:)'+.,#+:(0%B0%,B0%3$.,B0),b)C,&'0,A(A0%,
)(K$0/0%30,+',+0['#)(B#BC,A#%,#,7+(:.30$#7(#,8,&'0,#::0B0%,#,:$bB(3.+,+'^:(0%30+,
7#$#,:./7$#$,'%#,:#+#C,70$.,&'0,+'4$0%,)#+,#%+(0B#B0+,7$.7(#+,B0,'%#,<0%0$#:(I%,
&'0, +0, B0K#30, 0%3$0, 0), b[(3., 0%, )#, A(B#, 7oK)(:#, 8, 0), 4$#:#+., 0%, )#, A(B#, \%3(/#,
(McRobbie, 2004).

Y#,0/0$<0%:(#,B0,0+3#,30$:0$#,.)#C,B0,0+30,3(0/7.,B0,(%:0$3(B'/K$0,0%,)#,)':6#,B0,
)#+,/'Z0$0+,0+,)#,/(+/#,&'0,6#:0,&'0,S0++(:#,9.4\#,2(3$#%(C,J)#%#,l#$$#6,`.#,8,
S')(03#,2#$\#,%.,B0+00%,:)#+(^:#$,+',.K$#,:./.,'%,:(%0,40/(%(+3#C,#o%,:'#%B.,0%,
0))#+,+0,6#K)#,7.$,7$(/0$#,A0R,B0,)#,0[70$(0%:(#,:./.,/'Z0$0+C,B0,)#+,A(A0%:(#+,
&'0,6#+3#,0+0,/./0%3.,7#$0:\#%,%.,30%0$,:#K(B#,0%,0),_/K(3.,B0,)#,$07$0+0%3#:(I%,
#'B(.A(+'#),=90)A#,8,9.)_C,EFFE?C,0+70:(#)/0%30,B0%3$.,)#+,0[7$0+(.%0+,B0),1#$(K0,
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:.)./K(#%.P,J6.$#,K(0%C,+0,7.B$\#,:#)(^:#$,+',.K$#,:./.,'%,:(%0,7.+340/(%(+3#C,

7.$,0),/./0%3.,6(+3I$(:.,0%,0),&'0,0+3_, (%+:$(3.,8,7.$, ).+,:'0+3(.%#/(0%3.+,#),

l0/(%(+/., &'0, #))\, +0, 6#:0%C, 70$., 0+., %., )#+, $0)#:(.%#, B($0:3#/0%30, :.%, ).+,

0Z0/7)#$0+,/_+,7.7')#$0+,B0),l0/(%(+/.,lite o con las autoras de %&'%"()'*3. Lo 

interesante del análisis de las obras de Mitrani, Roa y María es como en ellas se 

:.%A.:#%,(/_<0%0+,+'$<(B#+,B0,/0/.$(#+,7#+#B#+C,(/_<0%0+,0/.:(.%#)0+,B0,+'+,

A(A0%:(#+,0%,"#$$#%&'())#P,

MEMORIAS EMOCIONALES DE BARRANQUILLA 

M),:.%:073.,B0,0/.:(I%,6#,A(#Z#B.,B0,)#,5+(:.).<\#,#,).+,/0B(.+,8,B0,)#+,(/_<0%0+,

#,)#,^).+.4\#C,7#$#,70$/(3($%.+,/.)B0#$,8,:.%:$03#$,%'0A.+,:.%:073.+,#)$0B0B.$,

B0,)#+,0/.:(.%0+P,90,7'0B0,B0:($C,0%3.%:0+C,&'0,)#,0/.:(I%,+0,6#,:.%A0$3(B.,0%,

'%.,B0,0+.+,:.%:073.+,A(#Z0$.+,B0,)#+,q'/#%(B#B0+,#,).+,&'0,+0,$0^0$0,2(0g0,

"#)C, :.%+3$'(B.+, #, 7#$3($, B0), 0%:'0%3$., (%30$B(+:(7)(%#$(., B0, .3$.+, :.%:073.+, 8,

/03.B.).<\#+,=EFFOU!!?P,,L0,3#),4.$/#C,+0,7'0B0%,'3()(R#$,).+,:.%:073.+,/0/.$(#,

8,0/.:(I%,7#$#,6#K)#$,B0, )#,/#%0$#,:./., ).+, $0:'0$B.+,B0,#)<'%#+,A(A0%:(#+,

$0#)0+,B0,S0++(:#,9.4\#,2(3$#%(C,J)#%#,l#$$#6,`.#,8,S')(03#,2#$\#,+0,:.%A($3(0$.%,

en imágenes. 

9(,$03./#/.+,0),:.%:073.,B0,)#,/0/.$(#,0/.:(.%#),0%,5+(:.).<\#C,6#K)#/.+,B0,

'%,+(+30/#,&'0,%.+,#8'B#,#,$030%0$,).+,$0:'0$B.+C,B0,60:6.C,#)<'%.+,0+3'B(.+,B0,

MB':#:(I%,8,M/.:(I%, $0:.%.:0%,&'0,'%, $0:'0$B.,#+.:(#B.,#,'%#, (%4.$/#:(I%,

:#$<#B#,0/.:(.%#)/0%30,70$/#%0:0,<$#K#B.,0%,0),:0$0K$., =D0(/#$gC,!OOWUG?P,

J+\C,:#B#,'%#,B0,)#+,.K$#+,B0,0+3#,/'0+3$#,0A.:#,)#+,/0/.$(#+,0/.:(.%#)0+,B0,

+'+,#'3.$#+C,7.%(0%B.,0%,0+:0%#,70&'0N#+,$0#)(B#B0+,&'0,#),A0$+0,0%A'0)3#+,7.$,)0,

0/.:(I%C,+0,A'0)A0%,/0).B$#/_3(:#+P,

Rita va al supermercadoC,7.$,0Z0/7).C,:'0%3#,)#,6(+3.$(#,B0,'%#,/'Z0$,&'0,+I).,

&'(0$0,($,#,:./7$#$)0,:0$0R#+,#,+',/#$(B.C,70$.,&'0,'%#,A0R,0%3$#,#),+'70$/0$:#B.,

+0, 0%:'0%3$#, 0%, :#B#, +0::(I%, :.%, '%, 3(7., B0, /'Z0$, &'0, )0, 6#:0, $070%+#$, +',

:./7)0Z.,8,$.+#B.,/'%B.,40/0%(%.P,J))\C,).+,\:.%.+,40/(%(+3#+,:.0[(+30%,:.%,)#+,

^<'$#+,40/0%(%#+,/_+,$0:.%.:(K)0+,B0,)#,:')3'$#,7.7')#$,3#),:./.,+':0B0,0%,0),

7#%.$#/#,5.+340/(%(+3#,#:3'#),=d0$,^<'$#,!?P

Figura1. Lady Di, Frida Kahlo y Sor Juana Inés de la Cruz. Fotogramas de Rita va al supermercado (Jessica 

Sofía Mitrani, 2000).
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M+#, +.:(0B#B, B0, )#+, /'Z0$0+, 0+, )#, $0:$0#:(I%, 0[#<0$#B#, B0, '%, /./0%3.,
#'3.K(.<$_^:.,0%,)#,A(B#,B0,S0++(:#,9.4\#,2(3$#%(,#6.$#,:.%A0$3(B.,0%,/0/.$(#,
0/.:(.%#)P,cJ,/\,/0,(%30%3#$.%,A0%B0$,(/7)#%30+,B0,7)_+3(:.eC,B(:0C,c0%,$0#)(B#B,
/0,+':0B(IeP,cM%,"#$$#%&'())#,'%#,7$./.3.$#C,8,0%, )#,+0::(I%,B0,A0$B'$#+C,%(,
+(&'(0$#,0%,)#,B0,shampooC,4'0,#),4$0%30,B0,'%#,)0:6'<#,B.%B0,)#,+0N.$#,:.%,7.+0,
0%,cde,B0,7$(/0$#,K#()#$(%#,8,+.%$(+#,70$40:3#C,/0,).+,.4$0:(IC,8,8.,/($b,#,:_/#$#C,
#,)#,:_/#$#,(%0[(+30%30C,#+\,&'0C,:.%,#<$0+(A(B#BC,/0,).+,7'+0eC,=2(3$#%(C,EFFa?P

Y#, 6(+3.$(#, &'0,J)#%#, l#$$#6, `.#, :'0%3#, 0%, +', :.$3., 3(0%0, '%, :#$_:30$, /_+,
(%30)0:3'#), &'0, A(A0%:(#)C, B(+3(%3., #), B0,2(3$#%(P, 1'#%B., 0))#, 0+:$(K(I,La cita 
&'0$\#,7.%0$, 0%,0+:0%#, )#, $0#)(B#B,7#$#)0)#,B0,B.+,/'Z0$0+,&'0,:'/7)0%, $.)0+,
0+3#K)0:(B.+,B0%3$.,B0,'%#,+.:(0B#B,:)_+(:#,8,6030$.+0['#)P,Amalia y Ana Luisa 
$07$0+0%3#%,B.+,0+30$0.3(7.+,#%3#<I%(:.+U,0),B0,)#,0+7.+#C,#/#,B0,:#+#C,+(3'#B#,
0%, 0), 6.<#$C, 0%, 0), _/K(3., B0, )., 7$(A#B.C, 8, 0), B0, )#, #/#%30C,/'Z0$, 0Z0:'3(A#, 8,
)(K$0C,+(3'#B#,0%,)#,:#))0C,0%,0),_/K(3.,B0,).,7oK)(:.C,&'0,+0,A0%,0%A'0)3#+,0%,'%#,
#3$#::(I%,+0['#),%.,$0+'0)3#P

l(<'$#,EP,J/#)(#,8,J%#,Y'(+#P,l.3.<$#/#+,B0,Y#,c1(3#e,=J)#%#,l#$$#6,`.#C,EFFG?

J)#%#,:.%^0+#,&'0,+',B0+0.,B0,6#K)#$,B0,)#+,/'Z0$0+,0%,+',I70$#,7$(/#,+0,).,B0K0,
#,)#,0+:$(3.$#,2#$A0),2.$0%.C,8,&'0,Amalia,))0A#,'%#,A(B#,7#$0:(B#,#,)#,B0,Laura 
de UruetaC,7$.3#<.%(+3#,B0,Algo tan feo en la vida de una señora bien (Moreno, 
!O a?U,c9',(%h'0%:(#,0%,/(,A(B#,%.,+I).,6#,+(B.,7.$,+'+,.K$#+,+(%.,7.$,)#,^<'$#,
0/K)0/_3(:#,&'0,0+,0))#,7#$#,/\P,f0%\#, 3.B.,0%,+',:.%3$#U, (%30)0:3'#)C,/'Z0$,8,
K#$$#%&'())0$#e,=`.#C,EFFa?P,L0,3#),4.$/#C,+0,7'0B0,B0:($,&'0,0%,0),:#+.,B0,J)#%#,
)#,0/.:(I%,0+3b3(:#,&'0, )0,7$.B'Z., )#,K0))0R#,B0, )#,.K$#,B0,2#$A0),2.$0%.,6#,
30%(B.,/':6.,&'0,A0$,:.%,0),$0+')3#B.,B0,+',I70$#,7$(/#P

Y en  !"!#$!, A'0)A0, #, #7#$0:0$, 0+0, B(+:'$+., #'3.K(.<$_^:., /0R:)#B., :.%,
0/.:(I%,0+3b3(:#P,S')(03#,2#$\#,B(:0,&'0,c0+,'%#,(%A0+3(<#:(I%,4\+(:#,8,0/.:(.%#),
&'0,'3()(R#,)#,:_/#$#,:./.,'%,0+70Z.,7#$#,(%30%3#$,0%30%B0$,0),/(+30$(.,B0,0+3#$,
A(A.e, =2#$\#C,EFFa?P,M+3#,A0R,0),:'0$7.,0+,'3()(R#B.,:./.,/#30$(#,7$(/#,7#$#,
$07$0+0%3#$,).+,0+3#B.+,B0,_%(/.,B0,'%#,/'Z0$,p&'0,0%,0+30,:#+.,0+,)#,#'3.$#,70$.,
7'0B0,+0$,:'#)&'(0$#m,0%,K'+:#,B0,+',7$.7(#,(B0%3(B#BP,

9', (%+7($#:(I%, 4'0, )#, .K$#, A(A#, B0, )#, :'K#%#, J%#, 20%B(03#, =!OG m!O W?C,
&'(0%, 3#/K(b%, 3$#K#ZI, :.%, +', :'0$7., :./., /0B(., 7#$#, :$0#$, (%+3#)#:(.%0+, 8,
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7$0+0%3#:(.%0+, 0%, 7$.30+3#, :.%3$#, )#, A(.)0%:(#, 6#:(#, 0), :'0$7., 40/0%(%., 8, )#,
%#3'$#)0R#P,Y#,4.$/#,7)_+3(:#,B0,)#,.K$#,B0,20%B(03#,0+,0),#)(/0%3.,4.$/#),B0,).+,
A(B0.+,B0,2#$\#C,70$.,4'0,+',7$.7(#,0[70$(/0%3#:(I%,4$0%30,#,)#,:_/#$#,).,&'0,
#)(/0%3I,0),0+7\$(3',B0),70$+.%#Z0,0%,0+:0%#P

l(<'$#,jP,9(%,3\3').,=J%#,20%B(03#C,!OaE?,,,,,l(<'$#,GP,S')(03#,2#$\#,0%, !"!#$!((2000)

Y#,/'Z0$,&'0, +0,B0+:.%.:0C, +0,7#$0:0,#,Rita, a Amalia y a Ana Luisa, 7.$&'0,
0[7$0+#%, )#+, A(A0%:(#+, B0, :'#3$.,/'Z0$0+, 0%, K'+:#, B0, +', (B0%3(B#BC, 3#), :./.,
&'0BI,#),B0+:'K(0$3.,0%,'%,0+3'B(.,7$0)(/(%#$,B0,0+3#+,.K$#+,=10$A#%30+C,EFFO?P,
50$.C,0),$0+')3#B.,B0,0+#,Ko+&'0B#,%.,&'0B#,B0),3.B.,:)#$.C,0))#+,%.,#+(+30%,#,)#,
(/7.+(:(I%,^%#),B0,'%#,(B0%3(B#B,o%(:#,8,$0:.%.:(K)0,p,3#),:./.,).,7$.7.%\#,0),
/0).B$#/#,3$#B(:(.%#),B.%B0,)#,7$.3#<.%(+3#,$0:.%+3$'80,+',6(+3.$(#,#,7#$3($,B0,
)#,6(+3.$(#,70$B(B#,B0,+',4#/()(#,=2#$3\%,"#$K0$.C,!OOEUEa?mC,7.$,0),:.%3$#$(.C,0%,
0+3#+,7(0R#+,+0,B0Z#%,A0$,)#+,/o)3(7)0+,+'KZ03(A(B#B0+,40/0%(%#+,#%30+,%0<#B#+,7.$,
0),l0/(%(+/.C,#6.$#,0[7).3#B#+,7.$,0),5.+340/(%(+/.P

LAS ESTACIONES DE RITA: DE LA ETAPA DE LA CARNE A LA 
BÚSQUEDA DE LA REDENCIÓN

2(3$#%(,7'+.,0%,0+:0%#,0),#$30,7.7,B0,).+,#N.+,WFC,)#,0[#<0$#:(I%,$07$0+0%3#3(A#,
B0,).,7.7')#$,0%,0),#$30,"'*+%&,0, (%30<$I,0)0/0%3.+,70$3'$K#B.$0+,B0,)#,0+3b3(:#,
B0,).,+(%(0+3$.,7#$#,:.%+3$'($,)#+,(/_<0%0+,B0,)#+,40/(%0(B#B0+,&'0,#7#$0:0%,0%,
Rita va al supermercadoP,M),$0+')3#B.,0+,'%#,.K$#,:I/(:#,8,B$#/_3(:#,&'0,0+:#)#,
0%,)#+,B(40$0%30+,03#7#+,0/.:(.%#)0+,B0,'%#,/'Z0$P,,L0+B0,0),7$(%:(7(.,)#,#'3.$#,
%.+,7$0+0%3#,($I%(:#/0%30,'%#,7#$0Z#,0%,'%#,:#/#,K.$B#B#,:.%,h.$0+,#/#$())#+,
de donde surge RitaC,'%#,/'Z0$,0%,+'+,3$0(%3#,&'0,#:#K#,B0,6#:0$,0),#/.$,:.%,+',
/#$(B.C,+0,)0,A0,+.4.:#B#C,70$.,K(0%,70(%#B#,8,/#&'())#B#P,Y#,(B0#,B0,S0++(:#,0$#,
6#K)#$,B0,'%,'%(A0$+.,#<$0+(A.,B.%B0,)#,0+3b3(:#,B0,)#,/'Z0$,c0+,7#$30,4'%B#/0%3#),
B0, )#, A(B#C, 70$., )#, 0+3b3(:#, :./., 0/7#&'0C, :./., .K+0+(I%, 8, :./.,/#%B#3.e,
=2(3$#%(C,EFFa?P

Rita,+#)0,B0,+',:#+#,#,K'+:#$,:0$0R#+,0%,0),+'70$/0$:#B.,8,#))\,0/7(0R#,#,/.A0$+0,
0%,).,&'0,%#$$#3(A#/0%30,+0$\#,'%,B0+7)#R#/(0%3.,#)0#3.$(.,=f.B.$.AC,!OO!?C,&'0,
%., +(<'0,'%,.$B0%,:$.%.)I<(:.C, +(%.,/_+,K(0%,B0+.$B0%#B.,8,%.,7$0/0B(3#B.P,
S0++(:#,&'0$\#,).<$#$,'%,$0)#3.,:0%3$#B.,0%,)#+,0+3$':3'$#+C,&'0,+0,7'B(0$#,#$/#$,
8,B0+#$/#$C,&'0,3'A(0+0,A#$(.+,/.%3#Z0+,7.+(K)0+,=2(3$#%(C,EFFa?P,L0,3#),4.$/#C,
+',3#$0#,K_+(:#,:./.,B($0:3.$#,0$#,c:.%A0$3($,0),B$#/#,0%,0+7#:(.,8,3(0/7.C,.,).,
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&'0,0+,).,/(+/.C,B#$,4.$/#,A(+(K)0,#,).+,7$.K)0/#+,B$#/_3(:.+C,#,)#+,30%+(.%0+,
&'0,).,:.%4.$/#%eP,=1#3#)TC,EFF!U,iG?P,,J+\,0+,:./.,0%,:#B#,'%#,B0,)#+,+0::(.%0+,
B0),+'70$/0$:#B.,+0,B0+/.%3#%,0+30$0.3(7.+,7$00+3#K)0:(B.+,8,+0,B0+B$#/#3(R#%,
diferentes ideas de lo femenino.

1#B#, :#/K(., B0, 0+7#:(.m3(0/7., ()'+3$#, )#, :.%3$#B(:3.$(#, A(B#, B0, )#, /'Z0$,
7.+3/.B0$%#C,B.%B0,).,.:')3.,+0,/#%(^0+3#,:./.,'%#,($.%\#C,0%,0),:'#B$.,=d0$,
1'#B$.,!?,7.B0/.+,A0$,:I/.,+0,$0)#:(.%#%C,#,3$#Ab+,B0,).,+(/KI)(:.C,).+,.KZ03.+,
8,70$+.%#Z0+,&'0,B0^%0%,0),'%(A0$+.,40/0%(%.,#:3'#)U,)#,$0)#:(I%,:.%,)#,/#B$0C,)#,
$0A.)':(I%,40/(%(+3#C,)#+,B(03#+C,0),0/K#$#R.C,0),70$(.B.,/0%+3$'#)C,0),+0[.,)(K$0C,
)#,$0#)(B#B,B0,)#,6./.+0['#)(B#B,8, )#, 3$#%+0['#)(B#BC, )#,:')7#,8, )#, (%^B0)(B#BP,
S0++(:#, 6#:0, B0), 0%<$#%#Z0, B0, )#+, +0::(.%0+, B0), +'70$/0$:#B.C, +07#$#B#+,
0+3$#3b<(:#/0%30,:.%,'%#,A(N03#C,'%#,$0A0)#:(I%,B0,#&'0)).,&'0,0+:.%B0/.+,8,).,
:.%A(0$30,3.B.,0%,'%#,($.%\#,+(%(0+3$#P

En cada sección Rita,+0,0%:'0%3$#,:.%,70$+.%#Z0+,&'0,3(0%0%,7.:.,&'0,B0:($C,70$.,
/':6.,&'0,:.%3#$, +I).,:.%,+',7$0+0%:(#,8,+', (/#<0%U,Y#B8,L(C,0+, )#,7$(%:0+#,
B0),7'0K).C,(:.%.,B0,40/(%(B#BC,l$(B#,r6#).,0+,)#,$0K0)B\#C,)#,)(K0$3#B,#$3\+3(:#,8,
+0['#)C,8,9.$,S'#%#,Q%b+,B0,)#,1$'R,$07$0+0%3#,)#,(/#<0%,B0,)#,:')7#P,

Cuadro 1. Asociación de elementos de la puesta en escena y las viñetas con las etapas de la mujer.

La Sección La Viñeta
La ironía de lo 

siniestro

La imagen 

emocional

Carnes
1#$%0,$.Z#,7(:#B#,8,7(0),

de callos de ternera.

Sangre goteando sobre 

0),7(+.,K)#%:.,#,/0B(B#,

&'0,`(3#,#A#%R#,:.%,0),

:#$$(3.,B0,)#,:./7$#P

M),70$(.B.,

menstrual.

Belleza

Cuchillas de afeitar 

sueltas, un brazo de 

/#%(&'\,8,:#K0)).+,

sueltos.

Y#,A0%3#,B0,(/7)#%30+,

de silicona en el 

mercado.

1($'<\#,7)_+3(:#,s,

obsesión.

Pastelería

`.+#+,8,/'N0:.+,&'0,

decoran las tortas de 

boda.  

El intercambio de 

7#+30)0+,:.%,/'N0:.+,

B0,K.B#,=%.A(.+?,0%3$0,

las dos chicas.

El matrimonio.

Dietéticos

L(K'Z.+,B0,#7#$#3.+,

B(<0+3(A.+C,$0))0%.+,B0,

7#+3())#+P

M),:.$BI%,'/K()(:#),&'0,

'%0,#,/#B$0+,0,6(Z#+,&'0,

recorren la zona llena de 

0+3#%30+,A#:\.+P

La relación 

:.%h(:3(A#,/#B$0m

hija.

Lácteos

Biberones deteriorados 

7.$,0),4'0<.C,

malformados.

Rita,&'0B#,0%:0$$#B#,

entre los carros de 

mercado de muchas 

mujeres embarazadas.

El embarazo.
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`0A(+3#+,8,

Libros

`0:.$30+,B0,$0A(+3#+,8,

unos dedos de mujer.

Y#,#7#$(:(I%,B0,'%,

3$#%+<b%0$.,A0+3(B.,B0,

Lady Di.

Literatura 

autoayuda 

sY(30$#3'$#,

femenina.

Frutas y 

Verduras

l$#+:.+,B0,A(B$(.,))0%.+,

de cerezas rojas y uno 

&'0,+.K$0+#)0C,))0%.,B0,

ojos.

Y#,#7#$(:(I%,B0,l$(B#,

r#6).,:./7$#%B.,

frutas.

La indecisión.

Y(/7(0R#

Dibujo de una mujer 

B0,).+,#N.+,WF,:.%,'%,

3$#70$.,+.K$0,0),7(+.,

$0+7)#%B0:(0%30P

Sor Juana Inés de la 

1$'R,7(B(0%B.,)(/.+%#,

7#$#,).+,7.K$0+,#,'%#,

/'Z0$,:#+#B#,&'0,6#K)#,

7.$,30)b4.%.,:.%,+',

amante.

Y#,(%^B0)(B#BC,)#,

solidaridad y la 

camaradería.

J, )#, )'R, B0, )#+, 30.$\#+, 5.+340/(%(+3#+C, &'0B#, :)#$., &'0,`(3#, 0[7.%0, 3.B#+, )#+,

:.%3$#B(::(.%0+,B0,'%#,/'Z0$,/#B'$#C,&'0,#:#K#,B0,+'70$#$,).+,jF,#N.+C,&'0,0+3_,

:#+#B#C,70$.,&'0,#o%,+0,B0K#30,0%3$0,0),(/70$#3(A.,B0,'%#,+.:(0B#B,,&'0,)#,7$0+(.%#,

7#$#,#:0)0$#$,)#,/#30$%(B#BC,&'0,/0$:#B0#,:.%,)#,40/(%(B#BC,.4$0:(b%B.)0,B(03#+,

8,:($'<\#+C,&'0,0+:.%B0,)#,(%^B0)(B#B,8,)#,)(K0$3#B,+0['#)C,8,&'0,)#,0%4$0%3#,#,).+,

4#%3#+/#+,B0,)#,$0A.)':(I%,40/(%(+3#C,B0,).+,&'0,6'80,$0%'0%30/0%30P

VIDAS PARALELAS / VIDAS CRUZADAS

Alana Farrah Roa utiliza en La cita,(/_<0%0+,))0%#+,B0,B0,:.).$,8,B0,)'R,&'0,B#%,

:./.,$0+')3#B.,'%#,7'0+3#,0%,0+:0%#,+(/()#$,#,)#,30)0%.A0)#U,(/_<0%0+,:0%3$#B#+,

0%, ).+, B03#))0+, 8, '%,/.%3#Z0, 7#$#)0)., 0%:#B0%#B., 7.$, B(_).<.+, 0[7)(:#3(A.+, 8,

música incidental. La cita recrea el encuentro de dos mujeres, Amalia y Ana 

LuisaC, &'0, +0, A#%, #:0$:#%B., \%3(/#/0%30, /(0%3$#+, 0A.:#%, $0:'0$B.+, B0, '%,

/(+/.,6./K$0,8,B0,'%,7#+#B.,$0:(0%30,&'0,)#+,))0AI,6#+3#,#))\P,M))#+,$07$0+0%3#%,

#,)#,0+7.+#,8,#,)#,#/#%30,B0,MartínC,70$.,+'+,A(B#+,3#/K(b%,6#K)#%,B0,)#,B(+3#%:(#,

0%3$0,)#+,/'Z0$0+,B0,"#$$#%&'())#,&'0,+0,/'0A0%,0%,)#,0+40$#,7oK)(:#,8,#&'0))#+,

&'0,+0,&'0B#%,0%,0),7)#%.,B0,).,7$(A#B.P,

Y#, .K$#, B0,J)#%#C, #, B(40$0%:(#, B0, )#, B0, S0++(:#C, +0, /'0A0, /_+, 7.$, B$#/#+,

0/.:(.%#)0+, &'0,<($#%, 0%, 3.$%., #, )., &'0, +(<%(^:#, )#, (%^B0)(B#B, 0%, )#, A(B#,B0,

'%#,7#$0Z#C,7#$#,$07$0+0%3#$,#+\,3.B.+,+'+,/#3(:0+P,J+\,7'0+C,:.%A0$3($,$0#)(B#B0+,

0%, 0/.:(.%0+, 8, :.%+3$'($, :.%, 0/.:(.%0+, '%#, %'0A#, $0#)(B#BC, /0).B$#/_3(:#C,

c+'7.%0, +0$, :#7#R, B0, B#$, 4.$/#, #, )#+, (B0#+, 8, :.%A0$3($)#+, 0%, B$#/#e, =1#3#)TC,

EFF!UiG?P,n,7#$#,&'0,)#+,0/.:(.%0+,<0%0$0%,B$#/#,B0K0%,:#73'$#$+0,0%,7$(/0$,

7)#%.P, Y#, 7$0/(+#, B0, 0+30, 3(0/7., /0).B$#/_3(:., 7.B$\#, +0$, 0%3.%:0+, 0), &'0,

7$.7.%0, 5#A(+, 0%, +', 0+3'B(., +.K$0, 0), B$#/#U, cY#+, 0/.:(.%0+, B0, ).+, #:3.$0+,
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%.,3(0%0%,7.$,&'b,+0$,$0#)0+,.,+0%3(B#+H,B0K0%,+0$,#%30,3.B.,A(+(K)0+C,)0<(K)0+,8,

:.%4.$/0+,#,:.%A0%:(.%0+,B0,)#,$07$0+0%3#:(I%,B0,+0%3(/(0%3.+,=5#A(+C,EFF!UaF?P

1'#B$.,EP,5#$#)0)(+/.,0%3$0,0),'%(A0$+.,B0,J/#)(#,8,J%#,Y'(+#P

M+3.+,0)0/0%3.+,B0,).+,&'0,6#K)#,5#A(+C,A(+(K)0+,8,)0<(K)0+C,+.%,).+,&'0,0+3$':3'$#%,

0+#, #$&'(30:3'$#, 0/.:(.%#), =1'#B$., E?C,/0).B$#/_3(:#, &'0, +0, :.%+3$'80, 0%, )#,

6(+3.$(#C, 3#), :./., A0$0/.+P, @%, :#4b, 7$.7(:(#, 0), 0%:'0%3$., B0, Amalia y Ana 

LuisaC, '%, )'<#$, &'0,/0R:)#, )., 7oK)(:., 8, )., 7$(A#B.C, B.%B0, )#, #'3.$#, %.+, B0Z#,

A0$, (/_<0%0+,&'0, +'<(0$0%,.3$#+,6(+3.$(#+, &'0, $0+')3#%, #'3.$$040$0%:(#)0+C,/_+,

&'0,$0:.%.:(K)0+,=Dt36C,EFF!?,7.$&'0,%.+,$0/(30%,#,.3$#,(/_<0%0+,B0,/'Z0$0+U,

'%#,/'Z0$,&'0,0+70$#C,'%#,7#$0Z#,B0,0%#/.$#B.+C,/'Z0$0+,Z'<#%B.,#,)#+,:#$3#+C,

'%#, 7#$0Z#, B0, #/(<.+C, 6./K$0+, 0%, 7)#%, B0, :.%&'(+3#C, 03:P, L0+B0, 0), :#4b, %.+,

B0+7)#R#/.+,6#:(#,.3$.+,)'<#$0+,&'0,0+3_%,0%,)#,/0/.$(#,B0,)#+,7$.3#<.%(+3#+U,'%,

:#$$.C,'%#,:#))0,+0/(A#:\#C,'%,A0+3(B.$,B0,$.7#,B0,6./K$0+C,'%#,)(K$0$\#C,+(3(.+,B0,

encuentro de Martín y Ana LuisaC,8,^%#)/0%30C,))0<#/.+,#,)#,:#+#C,o%(:.,0+7#:(.,

&'0,:./7#$30%,Amalia y Martín.

M%, '%, 7$(%:(7(.C, )#, B(40$0%:(#, 0%3$0, #/K#+, /'Z0$0+, 7#$0:0, #K(+/#)C, +',

$07$0+0%3#:(I%C, ., +0#, +'+, 7#)#K$#+C, +'+, 0/.:(.%0+C, +'+, A#).$0+C, +'+,/0/.$(#+,

=q#))C, !OOa?, 0A.:#%, '%, 0%4$0%3#/(0%3., 0%3$0, )., 7oK)(:., 8, )., 7$(A#B.C, ., 0%3$0,

)., (%30)0:3'#), 8, )., B./b+3(:.C, $07$0+0%3#%, )#, 4.$3#)0R#, B0, )#,/'Z0$, 3$#K#Z#B.$#,

4$0%30,#,)#,B0K()(B#B,B0,)#,/'Z0$,B0),6.<#$C,8,7.%0,#,7$'0K#,)#,)(K0$3#B,+0['#),B0,

B.+,/'Z0$0+,/#%(7')#B#+,7.$,'%,/(+/.,6./K$0,&'0,&'(0$0,+0[.,:.)0:3(A.,:.%,

ellas. Pero, el encuentro de Amalia y Ana Luisa,0%,0),:#4b,0[30$(.$(R#,3.B#,'%#,

#$&'(30:3'$#,0/.:(.%#),B(+3(%3#U,Amalia y Ana LuisaC,0+7.+#,8,#/#%30C,B0Z#%,#,'%,

)#B.,+'+,$.)0+,+.:(#)0+,7#$#,+'/0$<($+0,0%,'%,'%(A0$+.,\%3(/.,B.%B0,0),$0:'0$B.,

de Martín,B0+#7#$0:0,7#$#,B0Z#$,&'0,)#,#/K(<u0B#B,B0,+',<b%0$.,+0,#7.B0$0,B0,

su emoción.  

J+\C,0),/.A(/(0%3.,B0,).+,:'0$7.+C,&'0,+0,))#/#%C,&'0,+0,K'+:#%,8,+0,0%:'0%3$#%C,

70$., &'0, %., +0, 3.:#%C, B0Z#, B0, +0$, 70$4.$/#3(A.4, 7#$#, +0$, 0/.:(.%#)C, 0+, B0:($,

0), :'0$7., B0, Ana Luisa, +0, /'0A0, 8, 6#:0, $0#::(.%#$C, %., B$#/_3(:#/0%30C, +(,
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%., 0/.:(.%#)/0%30, #), :'0$7., B0,Amalia, y juntos se erigen como lugares de 

$07$0+0%3#:(I%, 8, :./., :#3#)(R#B.$0+, B0, 0/.:(.%0+, &'0, 7.%0%, B0, $0)(0A0, c)#,

$0#)(B#B, B0), $0#)(+/., 8, 0+#, $0#)(B#B, #7#$0:0, :./., +(%(0+3$#U, '%#, $0#)(B#B,

$0:.%.:(K)0,70$.,B0+4#/()(#$(R#B#,7.$, 3$#0$, #, )#, +'70$^:(0, )#,A(+'#)(B#B,B0, )#+,

:.%3$#B(::(.%0+,0/.:(.%#)0+,&'0,))0A#,+.30$$#B#+e,=1#3#)TC,EFFOU!EjC!EG?P,

Lo más siniestro de La cita,0+,#&'0)).,&'0,+(0/7$0,0+3_,#,7'%3.,B0,.:'$$($,8,%'%:#,

+':0B0C,70$.,+0,(%3'80C,'%,3$\.,.,'%#,$0)#:(I%,)b+K(:#C,#&'0)).,&'0,J)#%#,l#$$#6,

$0+'0)A0,3#%,+I).,:.%,'%#,0+:0%#C,)#,(/#<0%,B0,Amalia,B0Z#%B.,'%,K0+.,7(%3#B.,

B0,$.Z.,0%,0),0+70Z.C,.,/0Z.$C,0),K0+.,&'0,Amalia,%.,7'B.,B#$)0,#,Ana Luisa,7.$,

)#,($$'7:(I%,B0,Martín en el café.

UN VIAJE HACIA LO DESCONOCIDO

Y#, I70$#, 7$(/#, B0, S')(03#,2#$\#, 0+, '%, A(B0., 0%, 0), &'0, )#, #$3(+3#, 0[70$(/0%3#,

:.%,+',7$.7(.,:'0$7.P,M%,7$(/0$#,(%+3#%:(#,7.$&'0,3$#3#K#,B0,6#:0$,'%,0Z0$:(:(.,

#'3.K(.<$_^:., 8, 0%, +0<'%B., )'<#$, 7.$&'0, 0+3#K#, 0%, 1#%#B_C, /'8, )0Z.+, B0,

"#$$#%&'())#C,:./.,7#$#,K'+:#$,)#+,$07$0+0%3#:(.%0+,B0,+',A(B#,4'0$#,B0,+\,/(+/#,

=2#$\#C,EFFa?P

90B':(B#,7.$,)#,A(B#,8,.K$#,B0,)#,#$3(+3#,:'K#%#,J%#,20%B(03#C,S')(03#,0/70RI,

#, 0[70$(/0%3#$, :.%, )#+, 4.$/#+, B0, +', 7$.7(., :'0$7.C, /#%(7')#%B., +', $.+3$.,

4$0%30,#, )#,:_/#$#,8,'3()(R#%B.,0), )0%30,:./.,0+70Z.P, ,L0,0+3#,/#%0$#,0/70RI,

#, $.B#$, '%#, 0+70:(0, B0, A(B0.mB(#$(., 0%, 0), &'0, (K#%, &'0B#%B., :.%+(<%#B#+, )#+,

(/_<0%0+,B0,+',(%3(/(B#BP,5#$#,).<$#$).C,2#$\#,0[7.%0,)#+,B(40$0%30+,30[3'$#+,B0,

+',7(0),/0R:)#B#+,:.%,^)3$.+,B0,:.).$0+,&'0,$0h0Z#%,+'+,:#/K(.+C,3#/K(b%,'3()(R#,

B(40$0%30+,/.A(/(0%3.+,B0,:_/#$#,8,#)<'%.+,.KZ03.+,B0,+',:#+#,&'0,)0,B#%,4.$/#,

A(+(K)0,#,#&'0)).+,c40%I/0%.+,(%/#30$(#)0+,&'0,+'7.%0%,)#+,0/.:(.%0+e,=1#3#)T,

EFF!UiO?U,:./(B#+C,)_<$(/#+,7(%3#B#+C,:.).$0+,.,+.%(B.+P

M%,0),B(#<$#/#,=1'#B$.,j?,7.B0/.+,.K+0$A#$,B0,&'0,/#%0$#,2#$\#,'3()(R#,0+3.+,

$0:'$+.+, 0+3b3(:.+,7#$#,6#:0$,B0, +'+, 0/.:(.%0+,'%, 40%I/0%.,0+3b3(:.P,J+\C, )#+,

0/.:(.%0+,B0,S')(03#,2#$\#,+0,/'0A0%,:./.,0%,'%#,0+7($#),B.%B0,+0,/0R:)#%,

(/_<0%0+,+(/KI)(:#+C,#::(.%0+,0/.:(.%#)0+,8,+.%(B.+P,Y#+,30[3'$#+,&'0,S')(03#,

).<$#,:.%,+',:'0$7.C,:.%,.KZ03.+,+I)(B.+,8,)\&'(B.+,&'0,+0,7$0+0%3#%,0%,)#,(/#<0%C,

., :.%, ^)3$.+, B0, :.).$0+C, :./7.%0%, )#+, (/_<0%0+, +(/KI)(:#+P, Y#+, #::(.%0+,

70$4.$/#3(:#+C,7.$,+',7#$30C,+.%,)#+,&'0,:#$#:30$(R#%,8,$07$0+0%3#%,/./0%3.+,0%,)#,

A(B#,B0),70$+.%#Z0C,#6.$#,:.%A0$3(B.+,0%,#::(.%0+,&'0,0[30$(.$(R#%,)#+,0/.:(.%0+,

&'0,A#%,B0),))#%3.,#,)#,B0+0+70$#:(I%P,l(%#)/0%30C,)#,/o+(:#C,/0R:)#,B0,+.%(B.+,8,

$'(B.+C,6#:0,A(+(K)0,)#+,7')+(.%0+,(%30$(.$0+,B0),70$+.%#Z0C,'%,:.$#RI%,7#)7(3#%30,

8, )#+,A.:0+,&'0,%.+,6#K)#%,B0,'%#,/'Z0$,&'0,+0,B0+:.%.:0C,&'0,+0,7$0<'%3#,8,

$0+7.%B0,:.%+3#%30/0%30,,&-*(-.(/0(/(1#!2*("!#$3,=vw'b,+.8x,yD.,).,+bz?P
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@%#,A0R,/_+,0),:'0$7.,+0,7$0+0%3#,:./.,)'<#$,B0,$07$0+0%3#:(I%C,70$.,0+3#,A0R,)#,

7'0+3#,0%,0+:0%#,%.,0+3_,$0<(B#,7.$,'%,<'(I%C,+(%.,&'0,+0,A#,:.%+3$'80%B.,:./.,

'%#, :#+#C, 3#), :./.,0[7)(:#,9#)B#$$(#<#,&'0, +0, :.%+3(3'80, +.K$0, 0), :'0$7.C,&'0,

0$(<0,0),:'0$7.,:./.,)'<#$C,'%,0+7#:(.,&'0,%.,3(0%0,'%,0&'()(K$(.,+.+30%(B.C,:./.,

'%#,:#+#C,&'0,%.,0+,6.$(R.%3#),.,A0$3(:#)C,+(%.,&'0,+(/7)0/0%30,+0,:.%+3$'80,#,

7#$3($,B0),c(%:.%+:(0%30C,B0,)#,/0/.$(#,8,B0,)#,0[70$(0%:(#e,=EFFEU!WF?P,

1'#B$.,jPM+7($#),B0,0/.:(.%0+,&'0,$07$0+0%3#%,#,)#,/'Z0$,&'0,+0,B0+:.%.:0P

La estética de las emociones en  !"!#$!, 0+, '%#, 7$'0K#, B0), 7.B0$, B0, ).,

+(%(0+3$., &'0, +0, /#%(^0+3#, 0%, )., &'0, 8#, +0, 0/7(0R#%, B0%./(%#$, )#, %#$$#3(A#,

B0), 5.+340/(%(+/.U, '%#, 0+3b3(:#, K$'3#)C, 4$#%:#C, (%:)'+., /#)A#B#C, \%3(/#/0%30,

$0)#:(.%#B#,:.%, )#, :')3'$#,7.7C, :.%,0),/.%3#Z0,8, 0), :.))#<0C,B.%B0,0), +0[.C, ).,

.$<_%(:., 8, )., 4\+(:., +0, #7.B0$#%, B0, )#, %#$$#:(I%, 7#$#, <0%0$#$, +0:'0%:(#+, &'0,

7'0B0%,$0+')3#$,(%&'(03#%30+PW En este sentido, destacaríamos la secuencia cuando 

S')(03#C, #:.+3#B#, 0%, '%#, :#/#C, )0, 7.%0, '%, ^)3$., $.Z., #, )#, :_/#$#, 8, :(0$$#, ).+,

.Z.+C, )'0<.C, )#, (/#<0%, +0,/'0A0, 0%, :\$:').+, 6#+3#, ).<$#$, 7#$0:0$, '%,A(%()., 0%,

/.A(/(0%3.,&'0,+0,A#,/0R:)#%B.,:.%,:#B#,'%#,B0,)#+,(/_<0%0+,+'K+(<'(0%30+U,

S')(03#C, A0+3(B#, B0, %0<$.C, :.%, '%, 3$#Z0, B0, :.$30, A(:3.$(#%.C, 7(%3#, B.+, )_<$(/#+,

K)#%:#+,0%,+',$.+3$.C,8,+',B0B.,K)#%:.,#7'%3#,6#:(#,0),)0%30,B0,)#,:_/#$#P

90,7'0B0,B0:($,&'0C,0%,0+3#,+0:'0%:(#C,)#,#::(I%,$07$0+0%3#,'%#,0/.:(I%,&'0,0+,

)#, 3$(+30R#C,70$.,'%#, 3$(+30R#,A0+3(B#,B0,%0<$.C, #), 0+3().,A(:3.$(#%.C,'%#, 3$(+30R#,

#%3(<'#C, &'0, +0, $07$0+0%3#, +(/KI)(:#/0%30, #, 3$#Ab+, B0, )#+, )_<$(/#+, 7(%3#B#+,

0%,0),$.+3$.,B0,S')(03#P,50$.C,).,&'0,30$/(%#,B0,6#:0$,B0,)#,0+:0%#,'%,/./0%3.,

70$3'$K#B.$C,0+,&'(R_,)#,/'+(:#)(R#:(I%P,M%,0))#,+0,/0R:)#%,)#,/o+(:#,(%B'+3$(#),

B0,Y'(<<(0,D.%.,8,)#,A.R,B0,'%#,/'Z0$,&'0,:#%3#,4/(1#!2*("!#$5 (No lo sé) al 

ritmo de una tonada infantil.
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Sin duda,  !"!#$!C,4$0%30,#,)#+,.3$#+,7(0R#+C,+0,7$0+0%3#,:./.,)#,/_+,7.+3$0#)(+3#,

B0,3.B#+,8,3#/K(b%,:./.,)#,/_+,#7.:#)\73(:#P,5.+3m$0#)(+3#,0%,:'#%3.,#K#%B.%#,

3.3#)/0%30,:'#)&'(0$,$040$0%:(#,B0,)#,$0#)(B#B,$0#)C,8,+0,B0:#%3#,7.$,)#,0[7.+(:(I%,

B0, (/_<0%0+, +(/KI)(:#+, )(<#B#+, #), 0Z0$:(:(., B0), A(B0., #$30P,n, #7.:#)\73(:#, 0%,

:'#%3.,3.B#,#&'0))#,:.%4'+(I%,/0%3#),&'0,+0,<0%0$#,%.,3(0%0,'%#,+.)':(I%,#7#$0%30,

8,B0K0,^%#)(R#$,:.%,)#,/'0$30,.,:.%,0) off de la cámara. La última secuencia de 

 "!#$!, 30$/(%#,:.%, )#,:#\B#,#),+'0).,B0,S')(03#,2#$\#,8, )#,7b$B(B#,B0),0Z0,B0,

:_/#$#C,3.B.,0%,)#,(/#<0%,7#$0:0,/'0$3.P

CONCLUSIONES

Y#+,0/.:(.%0+,/#%(7')#%,)#+,#::(.%0+,B0,).+,70$+.%#Z0+,0%,0),0+:0%#$(.,B0,0+30,

%'0A.,$0#)(+/.,/0).B$#/_3(:.,#),&'0,#+(+3(/.+C,B.%B0,c)#,$0)#:(I%,B0),+0$,:.%,0),

/'%B.,+0,K#+#,0%,0+#+,(/_<0%0+,0/.:(.%#)0+,&'0,)0,B#%,+0%3(B.,#,+',0[(+30%:(#eP,

J+\C,/(0%3$#+,).,.KZ03(A.,3(0%B0,#,)#,0+3#K()(B#BC,).,+'KZ03(A.,+0,B0+#$$.))#,+.K$0,

)., (%0+3#K)0, =9#)B#$$(#<#C, EFFEU!iO?, &'0, #, A0:0+, 3#/K(b%, 7#$0:0, :.%4'+.P,Y#+,

secuencias emocionales de Rita va al supermercado, La cita y  !"!#$! dan 

cuenta de las luchas, los deseos, las ansiedades, los triunfos, las confusiones y las 

4$'+3$#:(.%0+,&'0,(/7)(:#%,).,40/0%(%.P

M+3#+,7(0R#+,#'B(.A(+'#)0+,0+3_%,:.%+3$'(B#+,+.K$0,4.$/#+,%#$$#3(A#+,A#%<'#$B(+3#+,

:#$#:30$\+3(:#+,B0,)#,0$#,5.+3P,9.%,7.+3/.B0$%#+,0%,:'#%3.,:$0#%,$0)#3.+,%.,)(%0#)0+C,

#7#$0%30/0%30,%.m%#$$#3(A.+C,&'0,%.,7)#%30#%,'%,^%#),B0^%(3(A.C,&'0,7'0B0%,+0$,

:.%3#B#+,B0,/':6#+,/#%0$#+P,9.%,7.+340/(%(+3#+,7.$&'0,$0:.%.:0%,'%#,#/7)(#,

<#/#, B0, /'Z0$0+, &'0, 3$#+:(0%B0%, 0), /.B0)., B0, )#, /'Z0$, K)#%:#C, 40/(%(+3#, 8,

B0),7$(/0$,/'%B.C,7.$&'0, $0h0Z#, 3.B#+, )#+, #%+(0B#B0+,8,:.%3$#B(::(.%0+,B0, )#,

/'Z0$, :.%30/7.$_%0#C, 0+70:(#)/0%30, 0%, ).,&'0,:.%:(0$%0,#), +0[.,8, #), <b%0$.P,

n, ^%#)/0%30C, 3#/K(b%, +.%, 7.+3$0#)(+3#+, 7.$&'0, +'+, (/_<0%0+,/0).B$#/_3(:#+,

/0R:)#%,0),/(0B.C,:.%,0),6'/.$,8,0),30$$.$C,0+,B0:($C,+0,/'0A0%,0%3$0,).,+(%(0+3$.C,

).,($I%(:.,8,).,#7.:#)\73(:.P

J7#$0%30/0%30, )#+, $07$0+0%3#:(.%0+, #'B(.A(+'#)0+, B0, 60:6.+, $0#)0+C,

6(+3I$(:#/0%30, $0:.%.:(K)0+C, #%')#%, ).+, $0:'0$B.+, :./., 7$0+0%:(#, #:3(A#, B0),

7#+#B.C,.,30$<(A0$+#%,B0,#)<'%#,/#%0$#,0+0,7#+#B.P,Y.,:(0$3.,0+,&'0,9#)B#$$(#<#,

6#,$0:.%.:(B.,&'0,:'#%B.,)#,#$&'(30:3'$#,+0,:.%A(0$30,0%,$07$0+0%3#:(I%,0),7#+#B.,
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7$(/0$#,Bb:#B#,B0),+(<).,]]Q,'%,7'%3.,B0,(%h0[(I%,0%,)#,$07$0+0%3#:(I%,B0,)#+,

mujeres de la costa Caribe colombiana.
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Julieta María, Jessica Sofía Mitrani y Alana Farrah Roa se reconocen en las mujeres 
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+(%.,#,3$#Ab+,B0,+',#$&'(30:3'$#,0/.:(.%#)P,n#,2#$A0),2.$0%.,6#K\#,3$#3#B.,B0,

0[7)(:#$,:I/.,0$#,"#$$#%&'())#,0%,A#$(#+,B0,+'+,.K$#+C,8,^%#)/0%30,).<$#,6#:0$).,

0%,+',%.A0)#,En diciembre llegaban las brisasU,c'%#,:('B#B,:.%30/7)#B#,:.%,0+#,

.KZ03(A(B#B,&'0,+I).,:.%:0B0%,)#,(%3(/(B#B,8,)#,B(+3#%:(#e,=!O a?P

L0+B0,)#,(%3(/(B#B,8,)#,B(+3#%:(#,p,%.,+(0/7$0,4\+(:#m,+(<'0%,+'$<(0%B.,6(+3.$(#+,

&'0, B#%, :'0%3#, B0, .3$.+, '%(A0$+.+, 40/0%(%.+, B0+:'K(0$3.+, 7.$, S0++(:#, 9.4\#,

2(3#%(C,J)#%#, l#$$#6,`.#, 8, S')(03#,2#$\#C, 0%, "#$$#%&'())#C, 0%,D'0A#,n.$g, .,

0%, f.$.%3.P, M))#+, :.%3(%o#%, $07$0+0%3#%B., 0%, +'+, .K$#+, '%(A0$+.+, 40/0%(%.+,

:./7)0Z.+C,&'0, +(<'0%, +(0%B.,#BA0$+.+,7#$#, )#+,/'Z0$0+P,L0+B0, )#,0+3b3(:#,B0),

#$30,8, )#, 30:%.).<\#C, 0), :.$3.,B0,^::(I%C,0, (%:)'+., )#, 4.3.<$#4\#C, +'$<0%,%'0A#+,

.K$#+,8,#'3.$#+,&'0,3$#3#%,B0,$07$0+0%3#$,0),:./7)0Z.,'%(A0$+.,B0,)#+,/'Z0$0+,B0,

0+3#,$0<(I%C,70$.,#o%,%.,6#,+'$<(B.,'%#,.K$#,B0,)#$<./03$#Z0,&'0,6#<#,3$#+:0%B0$,

B0),/'+0.,8,)#,:(%0/#30:#,)#+,(/_<0%0+,0/.:(.%#)0+,B0,"#$$#%&'())#,8,0),1#$(K0,

colombiano.

NOTAS

!P, M%,0),#%_)(+(+,B0,).+,0+3'B(.+,+.K$0,:(%0,8,)#,:$\3(:#,:.)./K(#%#C,S#(/0,1.$$0#,=EFFO?,

B0+:#)(^:#, ).+, $0+')3#B.+, B0), 3$#K#Z., B0,J$K.)0B#, 8, k+.$(., 7.$, :.%+(B0$#$)., /_+,

#%0:BI3(:.,8,7.:.,$(<'$.+.,0%,0),#%_)(+(+,:(%0/#3.<$_^:.,=7P,!i?P,9(,K(0%,0+,:(0$3.,&'0,

0),B.:'/0%3.,$0+')3#,'%#,K'0%#,60$$#/(0%3#,B0,:.%+')3#C,0%,:'#%3.,$0A0)#,).+,%./K$0+,

B0,)#+,/'Z0$0+,/_+,(/7.$3#%30+,0%,)#,7$.B'::(I%,B0,:(%0,:.)./K(#%.C,:.(%:(B.,:.%,

1.$$0#,0%,&'0,+',#%_)(+(+,%.,0+3_,(%+:$(3.,B0%3$.,B0,).+,#%_)(+(+,:(%0/#3.<$_^:.C,%(,

/':6.,/0%.+,B0%3$.,B0,)#+,30.$\#+,40/(%(+3#+,&'0,6#%,/#$:#B.,0),B0+#$$.)).,B0,).+,

0+3'B(.+,7$0)(/(%#$0+,+.K$0,0),:(%0,B0,/'Z0$0+P

EP, M%, '%, 0+3'B(., +.K$0, )#, $0A(+3#,6#783,J%<0)#,2:, `.KK(0, =!OO ?, B0+3#:#, &'0, )#+,

$0A(+3#+,40/0%(%#+C,0+0%:(#)/0%30,#,^%#)0+,B0,).+,aF,8,B'$#%30,)#,Bb:#B#,B0,).+, FC,

/.)B0#$.%,)#,(/#<0%,B0,'%#,/'Z0$,/_+,+0['#)/0%30,#3$0A(B#C,/'8,+(/()#$,#,)#,/'Z0$,

7.+340/(%(+3#P,9(%, 0/K#$<.C, 0%, 0+0,/./0%3.C, 0), :./7.$3#/(0%3., 40/0%(%.,B0, )#+,

$0A(+3#+,7#$#,:6(:#+,4'0,#+.:(#B.,:.%,'%#,/#%(7')#:(I%,/#+:')(%#C,/_+,&'0,:./.,'%,

:#/K(.,0%,)#,/'Z0$,.,)#,#7$.[(/#:(I%,#,'%#,%'0A#,4.$/#,B0,40/(%(B#BP 

3. 9&'%"()'*,0+,'%,<b%0$.,)(30$#$(.,&'0,6#,+(B.,3$#B':(B.,#),0+7#N.),:./.,c)(30$#3'$#,7#$#,

:6(:#+eC,'%#,+0$(0,B0,)(K$.+,3$#B':(B.+,:.%,b[(3.,#),:(%0,8,)#,30)0A(+(I%,:./.,"$(B<03,

Jones (2001,2004), Sex and the City,=!OO mEFFG?,.,L(#$(.,B0,'%#,%(N0$#,=EFFa?P,@%#,

%#$$#3(A#,7$.3#<.%(R#B#,7.$,/'Z0$0+,0%3$0,).+,EF,8,).+,jF,#N.+,:'8#+,7$0.:'7#:(.%0+,
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+0,:.%A(0$30,0%,#::(I%C,30#3$#),.,B$#/_3(:#P,S'B(36,"'3)0$,0/70RI,#,'3()(R#$,0),3b$/(%.,
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