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JESÚS MARTÍN-BARBERO: MAESTRO DE LA 
COMUNICACIÓN Y LA CULTURA
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E)*=#()/(N#*#&(O()/(</'$)&(7)(7,&,=,&B)('(9-%)7)-(para apoyar ampliamente el 
&)$#*#$,B,)*%#( '/( "&0( J)-P-( A'&%>*4Q'&R)&#( '( %&'6S-( 7)( /'( ,B<#&%'*%)( T=9&'(
7)( 9*("#$%#&'7#(?#*#&,-(+'9-'0(3=&'7)U$#( '( /'(5*,6)&-,7'7( 7)(3*%,#V9,'( /'(
<#-,R,/,7'7(7)($#*%&,R9,&($#*(B,-(<'/'R&'-('(/'()6'/9'$,C*(7)(9*'(%&'O)$%#&,'(%'*(
,B<#&%'*%)($#B#(/'(7)/(H&#I)-#&(A'&%>*4Q'&R)&#0(+)/)R&#(V9)(-)'(/'(5*,6)&-,7'7(
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1*797'R/)B)*%)( )-( B9$N#( /#( V9)( -)( <9)7)( 7)$,&( )*( %#&*#( '( /'( T=9&'D( #R&'D(
%&'O)$%#&,'( O( 6,7'( <PR/,$'( 7)(A'&%>*4Q'&R)&#0( W#( $#*#U$#( '( /'( I)$N'( *,*=P*(
)-%97,#D(*,(<9R/,$'$,C*D(V9)(N'='(6)&7'7)&'(:9-%,$,'('(/#(V9)(N'(-,=*,T$'7#(<'&'(
+#/#BR,'D( <'&'( ASX,$#D( <'&'( 3BS&,$'( G'%,*'D( )/( %&'R':#( ,*$'*-'R/)( 7)( )-%)(
pensador mestizo que ha hecho del pensamiento de fronteras una trinchera para 
7)-B#*%'&(/'($#B#7,7'7(7)(9*'-($,)*$,'-(-#$,'/)-(O(N9B'*'-('(6)$)-(7)B'-,'7#(
$#B</'$,)*%)-($#*-,=#(B,-B'-0(39*V9)(-)(N'*(<9R/,$'7#('/=9*'-(#R&'-(7)7,$'7'-(
a su pensamiento y producción editorial, considero que hay un elemento que aún 
*#(&)$,R)( /'('%)*$,C*(7)R,7'L( /'($'<'$,7'7(7)(A'&%>*4Q'&R)&#(<'&'('R&,&( Y)*()/(
-)*%,7#(7)(Z'//)&-%),*[($'B<#-(7)()-%97,#(*#6)7#-#-(O(I9*7'B)*%'/)-()*(%#&*#(
'(/'($9/%9&'D(/'('*%&#<#/#=>'(O(/'($#B9*,$'$,C*D(7)-7)(9*(%&'-I#*7#(T/#-CT$#(V9)(
N'(<)&B,%,7#(7'&/)(7)*-,7'7(O(<)&-<)$%,6'(N,-%C&,$'('(/'-(<&)=9*%'-('$9$,'*%)-(V9)(
7)-6)/'*(/'(&)'/,7'7(/'%,*#'B)&,$'*'0(?'(-,7#(J)-P-(A'&%>*4Q'&R)&#()/(<&)$9&-#&(
7)(7,6)&-'-(O(B9O(I9*7'B)*%'/)-(<&)=9*%'-(V9)(-)(-,%P'*()*( /'( ,*%)&I'$)()*%&)(
$9/%9&'(O($#B9*,$'$,C*0(.9(<)&-<)$%,6'D()/(B#7#(7)()*$'&'&()/(7)-'I>#(7)(<)*-'&(
/#($#*%)B<#&\*)#D('*$/'7#()*(<&#I9*7'-(B'%&,$)-($9/%9&'/)-(O('/(B,-B#(%,)B<#(
-9($'<'$,7'7(<'&'(7)%)$%'&(/#-(%)&&,%#&,#-(7)($'BR,#($9/%9&'/D(N'*(-,=*,T$'7#(9*(
,B<#&%'*%)( '<#&%)( '( 7,I)&)*%)-( \&)'-( 7)( )-%97,#0( 2*( -9( %&'R':#D( )/( <'-'7#( O( )/(
presente dialogan en una solución de continuidad que permite atisbar los futuros 
<#-,R/)-(YO(/#-(7)-)'R/)-[0

De entre los distintos aportes intelectuales realizados por Martín-Barbero, quisiera 
&)-'/%'&( %&)-( \&)'-( 7)(B'*)&'( <'&%,$9/'&0( 2*( <&,B)&( %S&B,*#D( /'( '&%,$9/'$,C*( 7)(
/#-(/)*=9':)-(7)(B'-'-(Y/'(%)/)*#6)/'D(<&,*$,<'/B)*%)D('9*V9)(/'(&'7,#(#$9<C(9n 



folios Edición especial 2010, Facultad de Comunicaciones, Universidad de Antioquia16

<'<)/(,B<#&%'*%)()*(-9-('*\/,-,-(,*,$,'/)-[($#*(/'($9/%9&'(<#<9/'&0(3($#*%&'6>'(7)(
B9$N#-('*\/,-,-(])&97,%#-^(V9)(7)B#*,U'&#*( /'($#B9*,$'$,C*(B'-,6'D(A'&%>*4
Barbero supo encontrar con esa profundidad antropológica que lo caracteriza, 
/'-(7,6)&-'-(B'*)&'-()*(V9)()-%'($#B9*,$'$,C*(-)('*$/'R'(7)(%'/(B'*)&'()*(/'-(
$9/%9&'-(<#<9/'&)-(V9)(/#=&'R'()X<&)-'&(*#(-C/#(/'('/,)*'$,C*(#(]'%#*%'B,)*%#^(
V9)( 6)>'*( '/=9*#-( $&>%,$#-( -,*#( '7)B\-( N#*7'-( <&)#$9<'$,#*)-( %'*%#( <#/>%,$'-(
y cotidianas de las mayorías, que, por ejemplo, el lenguaje político no lograba 
$'<%'&0(2//#( -,=*,T$C(9*'( ,B<#&%'*%)( %&'*-T=9&'$,C*( )*( )/(B#7#(7)( )*$'&'&( /'(
pregunta por la comunicación y permitió incorporar con estatuto epistemológico 
9*'( 7,6)&-,7'7( 7)( #R:)%#-( $9/%9&'/)-( V9)( N'R>'*( -,7#( ])X<9/-'7#-^( <#&( 9*'-(
$,)*$,'-( -#$,'/)-( 7)B'-,'7#( *#&B'%,6'-0( 2-%'( '<)&%9&'( -'$97,C( /#-( $,B,)*%#-(
)*( /#-( V9)( -)( '-)*%'R'( 9*'( $/'-,T$'$,C*( V9)( ,B<)7>'( )*$#*%&'&( /#-( <9*%#-( 7)(
contacto, colaboración y resistencia entre la cultura de masas, la cultura popular 
)(,*$/9-#(/'(//'B'7'(]$9/%9&'()&97,%'^0

2*( 9*( -)=9*7#( '<#&%)( I9*7'B)*%'/D( V9,-,)&'( -)_'/'&( /'( ,B<#&%'*%)( #R&'( 7)(
A'&%>*4Q'R)&#()*(%#&*#('(/'($,97'7D(V9)(#$9<C(6'&,#-('_#-(,*%)*-#-(7)(-9-('I'*)-(
,*6)-%,='%,6#-(O(=)*)&C(6,%'/)-()(,*%)*-#-(7)R'%)-D(&S</,$'-(7)(,*6)-%,='$,C*('(%#7#(
/#(/'&=#(O('*$N#(7)(/'(&)=,C*()(,*$/9-#(7)(1R)&#'BS&,$'0(G'($,97'7($#B#(#R:)%#(7)(
)-%97,#('R&,CD(-,*(797'('/=9*'D(9*(-9R$'B<#(-C/,7#()*()/(\BR,%#(7)(/#-()-%97,#-(
7)( /'( $#B9*,$'$,C*(O( /'( $9/%9&'0(3&%,$9/'*7#( /#(B):#&( 7)( /'( '*%&#<#/#=>'( O( /'(
-#$,#/#=>'(9&R'*'-D(-9-('<&#X,B'$,#*)-(<#-,R,/,%'&#*(BP/%,</)-('R#&7':)-(V9)(7)(
lo socio-espacial a lo socioestético, de lo cultural a lo político, abonaron a la 
$#B<&)*-,C*(7)(/'($)*%&'/,7'7(7)(/'($,97'7($#B#()<,$)*%&#(7)(BP/%,</)-(<&\$%,$'-(
-#$,#($#B9*,$'%,6'-(O(<#/>%,$'-0(2*()-%'(/>*)'(/#-('<#&%)-(7)(A'&%>*4Q'&R)&#(N'*(
-,7#(-)_)&#-(O(N'*(-,7#(&)</,$'7#-(<#&(*9B)&#-#-(=&9<#-(7)(,*6)-%,='$,C*(7)(-9&(
'(*#&%)(O(6,$)6)&-'0(

Finalmente, es importante enfatizar una línea de trabajo que, articulada a las otras 
7#-D(N'($#*-%,%9,7#(9*#(7)( /#-('<#&%)-($)*%&'/)-(7)()-%)(<)*-'7#&(7)( I&#*%)&'-L(
/'-( %)$*,$,7'7)-0(+#*()-%)(*#BR&)D(A'&%>*4Q'&R)&#( $#B)*UC(9*( /'&=#(<&#$)-#(
7)()-%97,#D(&)`)X,C*D()*-'O#()(,*6)-%,='$,C*('(%&'6S-(7)/($9'/(=)*)&C(9*(B#7)/#(
metodológicamente replicable, en el que la técnica se funde en la lógica y 
<&\$%,$'-(7)(-9-(9-9'&,#-0(E)$*,$,7'7(O(&,%9'/,7'7()*(-9()-V9)B'D(<#-,R,/,%'&#*()/(
'*\/,-,-(-,%9'7#D(N,-%C&,$#(O(&)/'$,#*'/(7)(/'(%S$*,$'D(-9-('&%)I'$%#-D(-9-(/C=,$'-D(
-9-(-#<#&%)-(O(/)*=9':)-()*($#*%)X%#-(-#$,'/)-(V9)('(-9(6)UD(&#B<,)&#*(/'($/\-,$'(
7,$#%#B>'()*%&)($9/%9&'(#R:)%,6'(O($9/%9&'(-9R:)%,6'D(<&#R'*7#(V9)(/'(%S$*,$'()-(
B9$N#(B\-(V9)(/'(])X%)*-,C*(7)/(N#BR&)^('/($#*6)&%,&-)('(%&'6S-(7)(-9('*\/,-,-(
)*(9*'(7,B)*-,C*($#*-%,%9%,6'(7)(/'-(<&\$%,$'-(-#$,'/)-0(

aD(-,()-%'-($#*-,7)&'$,#*)-()*(%#&*#('(-9-('<#&%)-(,*%)/)$%9'/)-D('(-9(6,%'/,7'7(O(
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$'<'$,7'7(7)(=)*)&'&D('R&,&(O(-#-%)*)&($'B<#-(7)()-%97,#D(&)-9/%'&'*(,*-9T$,)*%)-D(
V9,-,)&'(7)%)*)&B)('N#&'()*()/(J)-P-(A'&%>*D(<&#I)-#&0(+#*-,7)&#(V9)(9*#(7)(/#-(
)/)B)*%#-($/'6)-()*(/'(/'R#&(7)/(,*%)/)$%9'/(&'7,$'()*(-9($'<'$,7'7(7)(=)*)&'&('(-9(
'/&)7)7#&(*#(-C/#(7)R'%)-(O($#*6)&-'$,#*)-($#*(-9-(<'&)-D(-,*#('7)B\-()*(#I&)$)&(
9*'( </'%'I#&B'( 7)( '<&)*7,U':)( <'&'( /#-( :C6)*)-0( H9)7#( 'T&B'&( V9)( A'&%>*4
Q'&R)&#(N'(-,7#(B\-(V9)(=)*)&#-#()*(/'($&)'$,C*(7)()-%'-(</'%'I#&B'-(O(V9)(-9(
=)*9,*#(,*%)&S-()*( /#-(<&#$)-#-(7)()*-)_'*U'4'<&)*7,U':)(O(-9(-,)B<&)('R,)&%'(
$9&,#-,7'7D(N'*(-,=*,T$'7#(9*(,B<#&%'*%)()-%>B9/#(<'&'(*9B)&#-'-(=)*)&'$,#*)-(
7)( )-%97,'*%)-( 7)( 7,I)&)*%)-( \&)'-( 7)( /'-( $,)*$,'-( -#$,'/)-( O( V9)D( '7)B\-D( -9(
<&\$%,$'(7#$)*%)(*#(-)(N'(/,B,%'7#('/('9/'D(*,('(/'(9*,6)&-,7'7@(-#*(&)$#*#$,7#-(-9-(
trabajos en apoyo a comunidades y grupos sociales, con los que Martín-Barbero 
7,'/#='()( ,*%)&'$%P'(7)(9*'(B'*)&'(=)*)&#-'0(A)(<'&)$)( ,B<#-,R/)(7'&($9)*%'(
de las generaciones que han sido marcadas por la obra y la persona de Martín-
Q'&R)&#@( <9)7#(7'&( %)-%,B#*,#(V9)(N#OD( -9( %&'R':#( -,=9)(=)*)&'*7#( I&9%#-D( *#(
-#/#( '( %&'6S-( 7)( -9( <&#<,'( ,*%)&6)*$,C*( 7#$)*%)D( -,*#( '( %&'6S-( 7)( /'-( $'B'7'-(
de estudiantes que se formaron con él de manera directa o indirecta y que hoy 
-#*(O'(,B<#&%'*%)-(<&#I)-#&)-()(,*6)-%,='7#&)-D()*(+#/#BR,'D()*(ASX,$#D()*(2/(
.'/6'7#&D( )*(3&=)*%,*'D( )*(5&9=9'OD( )*(+N,/)D( )*(2-<'_'D( )*(2-%'7#-(5*,7#-(
y en todos aquellos lugares que en su andar nómada por la geografía global, 
N'*( -,7#(]%#$'7#-^($#*()-'( $'<'$,7'7(7)( )*%&)='D(7)( $#B<&#B,-#(7#$)*%)D(7)(
=)*9,*#(,*%)&S-(<#&()/(#%&#D(/'(#%&'0(c'&,#-(<&#=&'B'-(7)()-%97,#(%'*%#()*()/(=&'7#(
$#B#( )*( <#-=&'7#D( 7)R)*( '(A'&%>*4Q'&R)&#( -9( #&,)*%'$,C*( O( -9( $9&&>$9/#0( .9(
%&'R':#(7)(]'<'7&,*'B,)*%#^(7)(<&#=&'B'-D($9&-#-D(-)B,*'&,#-D(*#(-)(N'(&)79$,7#(
'/( '6'/( '-S<%,$#(7)( ,*%)/)$%9'/( $#B</'$,7#(<#&( )/( &)$#*#$,B,)*%#( '( -9( %&'R':#D(
S/( -)( N'( ,B</,$'7#( 7)(B'*)&'( 7,&)$%'( O( -)( N'( N)$N#( $'&=#( 7)( )-%#-( ])I)$%#-^D(
$#B#(9*(#R&)&#(B\-D($#*(/'-(B'*='-(7)(/'($'B,-'('&&)B'*='7'-D(A'&%>*4Q'&R)&#(
N'(%&'R':#($#7#('($#7#D(7)-6)/'7'B)*%)D()*(/#-(7,-%,*%#-(<&#=&'B'-()*(/#-(V9)(
]'<9)-%'^($#B#(<#-,R,/,7'7(7)(&)<&#79$,&(O(=)*)&'&(*9)6#($#*#$,B,)*%#($&>%,$#0(

d9,U\( *#( &)-9/%)( #$,#-#( V9)( '/=#(V9)( 6'/#&'7#(<&#I9*7'B)*%)( 7)( -9( <#-,$,C*(
intelectual frente al mundo académico, ha sido su enorme capacidad para 
7)-$9R&,&(O(7,'/#='&($#*(B9$N#-(:C6)*)-(%'/)*%#-('(V9,)*)-($,%'()*(-9-(<&#<,#-(
%&'R':#-($#*(9*'(=)*)&#-,7'7(I9)&'(7)(-)&,)0(

aD(B)(<'&)$)(V9)()-%)(<)&T/(7)(A'&%>*4Q'&R)&#(V9)7'&>'(%&9*$#(-,(*#('_'7,S&'B#-(
-9(<)&T/(7)(N#BR&)(<PR/,$#D(7)($,97'7'*#D($#B<&#B)%,7#(N'-%'(/#-(N9)-#-($#*(
/'(&)'/,7'7(/'%,*#'B)&,$'*'(O(7)(B'*)&'()-<)$,'/D($#*(-9(V9)&,7'(+#/#BR,'0(W#(
N'()-$'%,B'7#()-I9)&U#-(*,(<'/'R&'-(<'&'(,*-)&%'&-)($#*(-9(6#U($&>%,$'(O(<#%)*%)(
frente a todos aquellos procesos, problemas y causas que lo han interpelado de 
BP/%,</)-( B'*)&'-0( H#&( ):)B</#( '/( %)$/)'&( )*( 8##=/)( ]J)-P-(A'&%>*4Q'&R)&#^(
-)( 7)-</,)='*( ,*B)7,'%'B)*%)( $'-,( eff( B,/( &)-9/%'7#-D( 9*'( B,&'7'( &\<,7'( '(


